Summer 2008 Online

. En 306 Diverse Voices in
infield College  Literary Expression:

OREGON WOMEN WRITERS
and the Myth of the American West

This class satisfies the Images in Art (IA ) and the American Pluralism (DA) designations
in the Linfield curriculum.

3 credits

Tour Guide: Sandy Jensen

340 N. Grand

Eugene, OR 97402

(541) 485 6312

chickadeeacres@yahoo.com sajensen@linfield.edu

REQUIRED TEXTS

Crew, Linda 4 Heart for Any Fate: Westward to Oregon 1845.

Portland: OregonHistorical Press, 2005.ISBN 0-87595291-7

Thisbookis currently between printings Please purchase it directly fromtheauthor, in
order to keep the profit in her hands Senda ched& madeoutto Linda Crewin the
amountof $17to 950WakeRobinAve., Corvallis,Oregon,97333. Thats $14for
thebookand$3 for postageHer websiteis: www.lindacrewcom

Gloss, Molly. The Jump-Off Creek.
Marine Books 1999.
ISBN: 039592501(Mer webdteis: http://www.mollyglosscom/

Jentz, Terri. Strange Piece of Paradise
Picador, 2007 1SBN-13:97803124266%Her websiteis:
http://www strangepieceofparadisem/

COURSE CONTENT
I am pleased and excited to invite you into a course of reading and thinking about
Oregon Women Writers and the Myth of the American West. I didn’t take a
“representative” approach; rather, I collected three books that I enjoyed and that
spoke to me about the West, about women, or about what women writers think
about the West. The major themes I see as I think about these books are:

v the nature of the land to heal,

v" human dramas played out against a challenging landscape

v" the development of personal character by encountering natural forces.



These stories take place in landscapes familiar to most of us who live in the West,
especially Eastern Oregon. Each book has strong characters I hope you will want
to cheer for, learn from, and feel personally richer for having known.

ABOUT THE COURSE

Upon entering the course, the student should be able to:

v Read college-level texts fluently

v Write short 500 to 1000-word papers with good control of grammar and
mechanics

v' Make appropriate learning choices for him or herself

v" Manage personal time to meet class deadlines

Upon completion of the course the student should:
v" Have read or viewed a variety of texts (fiction and non-fiction) critically
v Have new experience making reasonable inferences using such critical
thinking skills as compare/contrast or developing an argument to support a
position
v" Have new experience finding a writing topic from reading or viewing and
annotating. This means he or she needs to consider the evidence, organize the
material, and communicate judgments in a variety of effective genres
v" Have new experience thinking and writing about meaning, interpretation, and
evaluation of literature:
v" Compare and contrast characters and their motivations
v Explain theme or plot by writing about them
v Use direct quotes from texts to support written points in an essay and
refer to and cite secondary sources when needed to develop a point
v" Have an appreciation of the theme of the Myth of the American West
and be eager to seek it out in other aspects of daily life
v" Have an awareness of the diverse voices that have shaped the literary
world in terms esp. of culture, gender, religion, race, and character

METHODS OF INSTRUCTION

This is a self-guided tour through a variety of books. Your own thinking and
development of the assignments and interactions with the texts constitutes the
"instruction." More than any other kind of class, life itself and the process of
working your way through the materials will add to your ability to be in the world
as a more cultured and educated person. The degree to which you enter into
dialogue with me and/or other students in the class to augment your
understanding of the material is self-motivated. I invite you to be adventurous in
your reading this summer, to open your mind and heart to the new cultures, ways
of writing and being you'll experience as you read, watch, write, and think about
Women of the West. This may be education at its most traditional, engaging
directly with the world, letting it teach you with me over your shoulder saying,
"Now read this cool book!"



ASSIGNMENT MENU

For this class you need to write 20 pages of good stuff. A page is defined as 250
words. Each page is worth 5 points for a total of 100 points.

90%-100% = A 80-89=B 70-79=C 60-69=D

ABOUT MY CRITERIA FOR GRADING
I look for intellectual involvement, a sense of excitement and commitment to the
class and your personal explorations.
v' "C"is "average college work." That means you hit all the minimum
requirements, quoted the text to make your points, and did just fine.

v" "B" means I can see you made particularly good use of citing the text;
perhaps made an effort to add outside sources; perhaps thought
through something particularly tricky; perhaps visited the Oregon
Trail Museum in Oregon City ,or the Arctic Museum in Monmouth, or
the High Desert Museum in Bend, other and included observations
from it in your paper; or perhaps applied something Linda Crew said
in her lecture to your paper; or made a very specific effort to enrichen
your writing and thinking. You didn't slow me down with a lot of
mechanical errors and you generally did a very good job.

v" "A"is reserved for extraordinary work. The thesis is unusual, strong,
and relentlessly developed with both quotes from the text and outside
sources. Flawless editing and MLA technique don't get in the way of
my pure intellectual enjoyment of reading your insightful critiques.
Style, warmth, flair, and control of tone are those extras that helped
take your grade "over the top."

METHODS OF EVALUATION
I grade for:

CONTENT Is there "beef?" You have something meaningful to say and
have worked to put your thoughts in words. Good use of
evidence, examples, data, etc. For literature papers, this
means supporting your points with direct quotes from the
texts and referring to secondary sources when its clear you
need to.
ORGANIZATION Is the essay logically organized with good transitions an attention-
getting introduction and a thought-provoking conclusion? Are
paragraphs well-developed?




STYLE Good control of syntax? A variety of sentence lengths, attention
paid to the quality of language? Good use of sentence attribution
when quoting sources?

MECHANICS Spell-checked with good control of grammar and mechanical
details.

ABOUT RETURNING YOUR PAPERS

I try to return comments and grades within ten days of receipt.

I am very disciplined about this and will meet this deadline (barring unforeseen
medical emergency). This may seem like a long time for you to wait, but I need it
to make sure you get my undivided attention.

Please, call me Sandy. Feel free to e-mail me any time. I'm not much of a "phone
person,” but if you feel you need to talk to me on the phone, that's okay, too.

ABOUT INCOMPLETES: I will consider an Incomplete when a student
has successfully submitted three-quarters of the class work, has a reasonable
chance of completing the course in a timely manner, has a documented
emergency, and has contacted his or her advisor. The less work of yours I've seen,
the less likely I am to grant an Incomplete.

Instructor Biography: I was born and raised in Washington State, graduating
from Wenatchee High School in 1968 and from the University of Washington in
1972 with a BA in English. Ispent the next long while in Southern California as a
free-lance writer. Ibegan a community newspaper still in existence, The Glen lvy
Sun-Times, and lived and worked out of the historic Glen Ivy Spa. During that
time I worked for many magazines (Harper®, First for Women, Northwest
Magazine), newspapers (Riverside Press-Enterprise, LA Times), and literary
magazines (Renaissance Woman, Plains Poetry Journal). By the time I got into
my thirty-somethings, I decided my income was too unstable, so, like many of you,
I went back to school. I received my MA in English in 1985 from Cal State/
Fullerton with a Master’s Thesis titled “The Poet as Shaman.” I taught for a couple
of years at Colorado State University in Fort Collins before returning to my native
Northwest in 1991, starting at Linfield in 1992. My husband Peter and I share
interests in teaching, poetry, canoeing, First People’s art, birding, natural history,
Oregon literature, and many, many other topics.




