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AVC 165  DCE Approaches to the Figure
A 3 credit version of AVC 220, Approaches to the Figure

3 credits

Spring 2007

Miller Fine Arts Center, Studio 108

Three weekend intensive session format:

Feb. 24-25, March 10-11, April 21-22

Professor Ron Mills

Miller Fine Arts Center 106

503-883-2232, rmills@linÞeld.edu, www.linÞeld.edu/~rmills

Course Description: Exploration of the human form through empirical observation and creative exploration through 
drawing in charcoal, ink and graphite.  Exercises in gesture, contour, value and visual measurement.  $50 lab fee.  

Objecti ves:

¥ To gain a personal approach to drawing from the Þgure in charcoal, ink and graph-
ite.

¥ To gain perceptual sensitivity and technical skill dealing with compositional unity , 
creative expressivity, and the formal elements of value, line and form.

¥ To better understand human visual anatomy and proportion.

¥To develop the capacity to sustain the use of drawing as a mode of visual inquiry.

¥

Text: Figure Drawing: The Structure, Anatomy, and Expressive Design of Human Form by 
Nathan Goldstein (5th Edition, paperback, Prentice Hall) ISBN: 0139238638 

Cumulative Portfolio:  Students will develop a cumulative portfolio  composed of (a)  work realized in sessions and 
assignments completed between the three weekend sessions (b) sketchbook activity sustained in between weekend 
sessions  representing at least 30 minutes a day.  Guidelines will be presented in class.  

Evaluations and Grades:  Full on-time attendance in all six sessions is critical.   Feedback will be frequent through in-
class critiques.  In-class studio work and out-of-class sketchbook work will count equally ..  Quality and quantity of 
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sketchbook work will be considered, as will evident understanding of formal and technical issues, such as propor-
tion, attentiveness to light, composition and expressivity.  Students will write a self-assessment and meet with the 
professor in individual folio reviews the last day of the course. 

Special Note: Students with documented disabilities who may need accommodations, who have any emergency 
medical information the instructor should know of, or who need special arrangements in the event of evacuation, 
should make an appointment with the instructor as early as possible, no later than the Þrst week of the term.

Date Activity Reading, Assignment

1st Week-
end Ses-
sion

Feb. 24 Course introduction.  Discuss pre-assigned read-
ing. Slides and videotape. Afternoon model ses-
sion.  Gesture and visual measurement. 

Pre-assigned readings TBA. 

Feb. 25 Model sessions a.m and p.m. Continue gesture 
and visual measurement exercises.  Critique. 

2nd 
Weekend 
Session

March 10 Critique assigned work. Introduce the transition 
from gesture and visual measurement to contour 
line drawing. Slides. Model sessions am and p.m.

Line, proportion, composi-
tion TBA.

March 11 Continue.  Introduce value. 

3rd Week-
end Ses-
sion

April 21 Critique assigned work. Continue with value de-
velopment leading to a thematic set of drawings. 
Model sessions.

Value and thematic devel-
opment TBA.

April 22 Afternoon portrait drawing. Critique and individ-
ual assessments.

Supply List

 ¥ Box or bag to carry and store supplies. Large plastic tackle or tool boxes are recommended.
 ¥ A sketchbook/journal suitable to use daily. 
 ¥ An 18 x 24Ó  portfolio (cardboard, canvas or vinyl). 
 ¥ A pad of heavy smooth white drawing paper, 18" x 24".
 ¥ A pad of newsprint, 18" x 24"
 ¥ A portable drawing board with clips.
 ¥ HB, 2B, 4B, 6B graphite pencils or (better) "woodless" drawing pencils.
 ¥ Hard, medium, and soft charcoal pencils
 ¥ 12 Soft or medium vine charcoal sticks.
 ¥ An automotive chamois.
 ¥ One medium and one Þne or extra Þne black ink rollerball style pen.
 ¥ Workable spray Þxative.
 ¥ 2 pink or white plastic erasers
 ¥ Eraser holder and extra stick erasers
 ¥ Several plastic sandwich bags to keep powdered materials clean.
 ¥ A roll of 3/4 or 1Ó masking tape
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AVC 165 DCE APPROACHES TO THE FIGURE

Portfolio Review and Self-Assessment Instructions

Professor: Ron Mills, Office: Miller Fine Art Center 106
Office Hours: by appointment
Phone: 503.883-2232
E-mail: rmills@linfield.edu website: www.linfield.edu/~rmills

Read these instructions carefully.   Staple this form to your self assessment, signed and dated

Grades shall reflect:
¥ Evident quality and growth in all aspects of the cumulative portfolio
¥ Attendance. (Full participation is required in this special three weekend format intensive).
¥ Participation in critiques, studios and class discussions.
¥ Readiness for critiques and work sessions, including having all required materials and supplies.
¥ Readiness for the evaluation sessions, including organizing the portfolio and writing a self-evaluation. 

Your review presentation should contain: 
 (a) All work from the studio sessions.
 (b) Sketchbook
 (d) Your written self-assessment, described below, using this signed document as a cover sheet. 

Tips:
Curate (clean and organize) the portfolio:  Sign each piece, erase smears, touch up pieces as needed. Re-
move anything you do not want to be considered in evaluating your portfolio. Presentation counts.

Written Self-Assessment:  Type brief answers to the following six self-assessment questions:

¥ Assess your verbal participation, punctuality and attendance. 
¥ Comment on your subjective sense of growth and improvement to date in this course.  Cite concrete ex-

amples.
¥ Assess your sense of objective performance relative to exercise and course objectives. Cite concrete ex-

amples of growth and improvement as well as remaining challenges.
¥ Discuss the development of your thematic set of drawings.  
¥ Suggest and defend a grade that describes your objective performance consistent with the values inherent 

in the course.  Claims of exceptional effort apart from objective performance will carry little weight.

ÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐ  ÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐÐ
Signature    Date
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